KOHUEMUNA 3A YHACTUE B KOHKYPC 3A KYPATOPCKW MNMPOEKT 3A HALLIMOHAJ/IHOTO
YYACTUE HA PEMYBJINKA BbJTTAPUA B 19-TOTO BEHELLMAHCKOTO BMEHAJIE 3A
APXUTEKTYPA -2025T.

Mpoekm MHTEAUTEHTHOCT 3A KYATYPA

KoHuenTyanHaTa maeAa Ha npoekta € Cb3haBaHETO Ha YHMBEPCAa/nHO MpPe3eHTaLMOHHO
NPOCTPaHCTBO, B KOETO Aa 6baaT npeacTaBeHn KynTypaTta U UICTOPUYECKOTO HacneacTBo,
upes3 NpofAB/EHUATA Ha Pa3NIMUHUTE U3KYCTBa, KOUTO ca €QHOBPEMEHHO ¢GYHOAMEHT U
nposBneHMe Ha WHTeNnureHTHocTTa. KaTto oTpaXkeHue Ha cTeneHHa Ha pas3BUTUETO W,
N3KycTBaTa CTUMyNMpaT M HaarpaXgaHeto M C npska ,npoBokKauua“ KbM YOBELLUKUTE
nHamemnan. KyntypHata WHTENUIeHTHOCT Ce OTHacA [0 YMEHMeTo ga ce cb3gasar
B3aMMOBPB3KM U ga ce pabotu edpekTMBHO B pasfiIMYHM KYyNTYpPHM acnektn. ToBa e
cnocobHOCTTa Aa ce NpeoaonABaTt rpaHMuUM U ga ce NocTura NpocrnepuTeT B MHOXECTBO
0611aCcTV - CTONAHCKWU, 06LLIECTBEHN N HAaN-BEYE KYNTYPHMU.

KoHuenTtyanHata “nnHma” ce dopMmpa oT egmMHanCceT NPOCTpaHCcTBa, ceaeM OT KOUTO noa
dopmaTa Ha KyD, npeacTaBaALLM pa3nMUYHNUTE N3KYCTBa Ype3 NpoABAeHNATa UM B akTyanHara
KynTypHa cdepa m Haun-Beye B 06eKTU OT KynTYpHO-UCTOPUYECKOTO HAaCNeacTBO Ha
Bbvnrapus, ¢ akueHT Bbpxy 6barapckmte HegBMXKMMUTE KYNTYypHU bueHHocTn B KOHECKO,
3aeQHO C YHWKaNHW B CBETOBEH MNnaH KyITYpHO-UCTOPUYECKM OBEeKTWU Mo OHEeLHUTe
6bvnrapcku 3eMu. “CtbneaHeTo” Bbpxy TeMata KOHecko e B YHUCOH ¢ pakTa, ue bbnrapus we
6bae noMakunH Ha 47-aTa cecma Ha KomuTteTta 3a cBeToBHO Hacneacteo Ha FOHECKO npes
2025r.

MbpBOTO NPOCTPAHCTBO € MOCBETEHO Ha apXMTEKTypaTa U camaTa KOHLEeNUNA 3a Cb3aaBaHe
Ha yHuMBepcaneH naBuAMoH. Tyk We 6bae nNpeactaBeH M MakKeT Ha yHUBepcanHusa
MHPOPMALIMOHEH LIEHTBHP KbM 06eKTN Ha KOHecKo, KOUTO BCe OLLe HAMAaT U3rpafeHmn TakmBea,
upe3 KOMOUHAUMA OT WHTEPAKTUBHM U XyO4OXKECTBEHW €N1eMEHTU, KOUTO Oa MOAroTeBAT
noceTnTena 3a NPeacToALLOTO N3XKMBABAHE.

CTbnBalnkm BbpXy apxuTekTypaTa KkaTo ¢dyHOaMeHT, Clo)KeTHaTa nbTeka npeMmHaBa npes
oborataBaLnTe A CKyNNTypa 1 n3obpasnTtesniHO N3KYCTBO, CNeABaT CLEHUYHMUTE N3KYCTBA:
My3uKa, TaHL, Nnoesunda, TeaTbp, KOUTO, OLLLE OT 3apaAaHeTo CW, LenAT Aa NpoBoKupar
YOBELUKMUTE CeTMBa 3a KpacoTata M HacnagaTa cpefn apxuTekTypHata U XyOoXXecTBeHa
ecTeTnka Ha crpagmuTe, B KOUTO ca 6unum npeactaBsHU.

MpoekunaTa Ha MHTENUTEHTHOCTTa Npoab/kaBa ¢ ¢oTorpadumaTa, TpaHchopMaumaTa u B
ANHaMKUKa — KWHOTO, N AUTNTaNHOTO M3KYCTBO, MOKa3aHu NocpencTBOM CbBPEMEHHUTE CU
npoABfeHna - BUpTyanHarta peanHocT u 3[ manuHra. Te3n TEXHOMOTMK LLe NO3BOMAAT Ha
nocetutennTe ga ce ,nNoTonAaATY B MNpeacTaBeHUTE KyNTYpPHO-UCTOPUYECKM 06ekTn W



NpexxrnBeaT eMouun N ycellaHMss No MHoBaTMBEH HauuH. VR mn3xupaBaHeTo Lie 6bae
apTUCTUYHa KoMnunaumAa OT Kaapu, noabpaHuM OT aBTOPCKUTE NpPOAYKUMM B
knHeMmartorpaduueH VR Ha BM BuxbH, npeactaBawm obektute Ha KOHECKO wn gpyru
eMbneMaTnyHM KynTypHoO-Uctopruueckn obektn ot bbvnarapums.

Bcuukn npocTtpaHcTBa wWe 6bAart pelleHn Kato KoMOuHauma Mexay KAacuyeckoTo u
NHOBATUBHOTO, N BCAKO €[HO OT TAX LLie OCUTyPABa Pa3NNUYHO U NpMobLLaBaLLo U3XKUBABAHE
3a xopara, npeMuHanu npes Hero.

KYBbT HA NMPEXXMBABAHETO Lue e KynMMHaumaTa Ha “nbTellecTBUETO Npe3 NaBUIMOHa” u
B HErO TpaauumATa e “cpeliHe” N3KYCTBEHMA NHTENEeKT. Ta3n MHTepaKTUBHA MHCTanauus
ce CbCTOM OT KYybMYHO NPOCTPAHCTBO C ABE aKTUBHU CTEHM - MPOTUBOMO/IOXKHM ABOMNKMU,
rnokassalum CbOTBETHO TpagnLUMOHHO % Al-reHepunpaHo N3KYyCTBO. Mpn
BNM3aHe, nocetutenute BlammopgencTteat ¢ Al cuctema upes rnacoBa KOMyHMKauumA,
npenocTaBsaAnKM NET KAKYOBM BXOAHM NapaMerbpa: npegnoymtaHa popma Ha M3KYCTBO,
crneundunUeH apTUCTUYEH CTUM 1 TPW TEMATUUYHM K/TIKOUOBU AyMM Unu ¢ppasn. B pamkuTe Ha
cekyHaun cuctemata obpaboTea Te31 BXOAHW AaHHW MO ABa NapanenHn NbTA: reHepupa HOBO
Al n3kyctBo M3non3Bankn noaxoaAalln WMHCTPYMeHTM (Hanp. Midjourney 3a BM3yasnHo
M3KYyCTBO, Suno 3a My3uKa), [0oKaTo CblUeBpeMeHHO noabupa CbOTBETCTBALUM
TpaauUMOHHN NpPon3BeaeHna OT CBETOBHOTO KYNTypHO Hacnepgcteo. lNonydveHoto 30-60
CEKYHOHO MNpexmuBsABaHe Cb3gaBa AWPEKTEH AManor MeXxay 4YOBELUKOTO apTUCTUYHO
HacneacTBO M Bb3MOXXHOCTUTE, KOUTO Al NpegocTaBsa, AEMOHCTPUPANKM KakK M3KYCTBEHMAT
MHTENEeKT MOXe [a AeMOoKpaTuampa Xyao>KeCTBEHOTO M3pasABaHe, KaTo CbLUEBPEMEHHO
noymTa NCTOPNUYECKUTE My OCHOBM.

Ha cueHaTta we ce npeactaBAT TeaTpanHu, 6aneTtHU, TaHLUOBM, MOETUYHU W OpYyrU
cnekTtaknn. ToBa e MACTOTO 3a KY/ITYPHU NMPOSABU, KOUTO LLie 6baaT BK/IKOYEHM B NporpamMaTa
Ha MMHUCTEPCTBO Ha Ky/TypaTa 3a nepuvoaa Ha NnpoBexxaaHe Ha bueHaneTo.

[BOPHOTO MPOCTPAHCTBO Lie 6blle M3MbAHEHO C orfedanHa npoekumsa Ha kKybuuyHaTa
MHCTanauma oT 3anarta, HO B “HMCBK” BapuaHT 3a cagaHe - 3a OTAMX, OAUCKYCUU Mexay
noceTuTennTe, cnoaensaHe Ha CHUMKN N eMOLMM B COLMANHNTE MPEXN N A0PU NoXanBaHe.

FIle BBb3MOXXHOCT LLEe NMMa UA/TI0OCTHO O3By4YaBaHe U/UNn NoKanHoO Haco4eH 3BYK C My3nKa Ha
BuBanan okono naMeTHuKa My

“CHuManm un cnogenn” 3oHaTa We e odopMeHa/bpaHgupaHa c¢ bl cumBonM nnwc
CUMBO/MWN/3HaK Ha NpoeKkTa, paMKa, BbpXy KOATO ca eKcTpakTu oT obektute Ha tOHecko,
BU3yann3npaHu B naBuinoHa. Bb3MOXKHOCT 3a “mMoaen” Ha Tpakunckuma snageren Ponroc
M cbnpyraTa My (oT KazaHnbLukaTa rpobHuMua), ¢ oTBOpM 3a nuua (3a ,,BNm3aHe” Ha TypucTta
B enoxa).



CONCEPT FOR PARTICIPATION IN THE CURATORIAL PROJECT COMPETITION FOR
BULGARIA'S NATIONAL PARTICIPATION IN THE 19TH VENICE BIENNALE OF
ARCHITECTURE - 2025
Project: CULTURAL INTELLIGENCE

The conceptual idea of the project is to create a universal presentation space that
showcases culture and historical heritage through the manifestations of various arts, which
serve as both the foundation and expression of intelligence. Reflecting its stage of
development, the arts stimulate and elevate intelligence, directly "provoking" human
individuals.

Cultural intelligence refers to the ability to create connections and work effectively across
diverse cultural dimensions. It is the capacity to overcome boundaries and achieve
prosperity in multiple areas—economic, social, and especially cultural.

Conceptual Framework

The project consists of eleven spaces, seven of which are cube-shaped, representing
various art forms through their expressions in the contemporary cultural sphere. Particular
emphasis is placed on cultural and historical heritage sites in Bulgaria, focusing on
Bulgarian immovable cultural properties listed in UNESCO, as well as globally unique
cultural and historical landmarks located in present-day Bulgaria.

This focus aligns with Bulgaria hosting the 47th session of the UNESCO World Heritage
Committee in 2025.

Spaces and Narrative Path

The First Space: Architecture
This space is dedicated to architecture and the concept of creating a universal pavilion. It
will include a model of a universal information center for UNESCO sites that currently lack
such facilities. The model will be presented using a combination of interactive and artistic
elements designed to prepare visitors for the journey ahead.

Building on architecture as a foundation, the narrative path flows through enriching
elements like sculpture and visual arts, followed by the performing arts—music, dance,
poetry, and theater. These arts have historically aimed to provoke human senses, evoking
beauty and delight amidst the architectural and artistic aesthetics of the venues in which
they were performed.



Dynamic Arts and Digital Technologies
The projection of intelligence continues with photography, its transformation into cinema,
and digital art, showcased through contemporary manifestations such as virtual reality (VR)
and 3D mapping. These technologies allow visitors to "immerse" themselves in cultural and
historical sites, experiencing emotions and sensations innovatively.

The VR experience will feature an artistic compilation of footage from BM Vision's cinematic
VR productions, showcasing UNESCO sites and other iconic Bulgarian cultural and
historical landmarks.

The Experience Cube: The Culmination

The culmination of the pavilion journey is the Experience Cube, where tradition "meets"
artificial intelligence (Al). This interactive installation features a cubic space with two active
walls—one displaying traditional art and the other showcasing Al-generated art.

Visitors interact with the Al system via voice communication, providing five input
parameters: preferred art form, specific artistic style, and three thematic keywords or
phrases. Within seconds, the system processes this data in two parallel paths: generating
new Al art using tools like Midjourney (for visual arts) or Suno (for music) and selecting
corresponding traditional works from global cultural heritage. The resulting 30-60 second
experience creates a direct dialogue between human artistic heritage and the possibilities
offered by Al, demonstrating how Al can democratize artistic expression while honoring its
historical roots.

Performance Stage
The stage will host theater, ballet, dance, poetry, and other performances. This space will be
dedicated to cultural events included in the Ministry of Culture's program during the
Biennale.

Outdoor Courtyard and Relaxation Space
The courtyard will feature a mirrored projection of the Experience Cube, adapted into a "low"
seating arrangement for relaxation, visitor discussions, photo sharing, and social media
engagement. Refreshments may also be available.

If feasible, the space will include soundscaping or localized sound, with music by Vivaldi
playing near his monument.

"Snap and Share" Zone
This branded area will feature Bulgarian symbols and project branding, including a frame
highlighting extracts of UNESCO sites visualized in the pavilion. Visitors can engage with



interactive elements such as a "model" of the Thracian ruler Roigos and his wife (from the
Kazanlak Tomb), with face cutouts allowing tourists to "step into" the historical era.

Integration of Classical and Innovative Elements

All spaces will seamlessly combine classical and innovative elements, ensuring diverse and
inclusive experiences for visitors as they navigate through the pavilion. This approach
connects Bulgaria's rich cultural and historical heritage with modern technology, offering a
unique dialogue between tradition and the future of artistic expression.



